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AN APOLOGY FOR AN APOLOGY. 


No business should be done by halves. In our last number we apologized to 
the Messrs. Cocks for the insertion of a letter accusing them of an intentional 
fraud; and now that our hand is in, we cannot do better than apologize to our 
readers for a measure savouring of vacillation and pusillanimity. 

The publication complained of by Messrs. Cocks, not only maintained that.a 
certain piece of music, which they put forth as an arrangement by De Beriot, 
was not an arrangement by him, but that Messrs. Cocks were guilty of a fraud 
in so designating it. Our charge, therefore, was twofold, and had we proceeded 
to a legal issue, it would not have been enough for us to have shown that no al- 
terations had been made by De Beriot in the flute part of the Italian Melodies, 
or that, if any alterations had been made, they were so few and trivial as not to 
constitute an arrangement, but we must have gone on to establish that Messrs. 
Cocks were actuated by a fraudulent animus in saying the thing that was not. 
But, independently of all consequences, whether in a court of law, or elsewhere 
we felt that we had gone too far, as soon as we were satisfied by an inspection 
of the manuscript that De Beriot had really done something to the work in ques- 
tion, however unworthy that something may be, of so eminent a musician ; and 
we lost no time in making to Messrs. Cocks such reparation as they had a right 
to require. As journalists, we hope we shall never be ashamed of making the 
amende to any one whom we may unintentionally have injured ; and we certainly 
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should, and ought to be ashamed of subsequently paring down and unsaying 
any apology which we had once made under a conviction of its justice and pro- 
priety. But we havea duty to perform to our readers ;—that duty consists in ana- 
lyzing and describing new publications so that the “ gentle purchaser” may dis- 
burse with judgment and discretion. In fulfilment of that duty, and in justifi- 
cation of our strictures upon the title chosen for the Twelve Melodies by Messrs. 
Cocks, we may be allowed to say that those gentlemen themselves appear now 
to think it ill chosen, and calculated to mislead. The tendency to mislead is one 
thing, the design another; and of the latter, we have acquitted, and do fully 
acquit them. The title then, in 1836, and up to the time when we called atten- 
tion to it, was, ‘ Twelve Foreign Melodies for the Violin, with an Accompani- 
ment for the Pianoforte, arranged by Charles de Beriot.” 

In 1839, and after the commencement of their action against us, it became 
“‘ Twelve Foreign Melodies for the Violin, with an Accompaniment for the Piano- 
forte.” These Violin Parts have been adapted from Forde’s “ Flute Arrange- 
ments, as a particular favour to the publishers, by Charles de Beriot.” 

We trust we have said enough to secure an acquittal at the bar of public opi- 
nion. The question of copyright is another matter, and must be settled by the 
parties interested in that question, which is one altogether of a personal nature, 
and with which neither our readers nor ourselves have any concern. 





VINCENT BELLINI AND HIS MUSIC. 
BY L, W. TINELLI. 


THosE who have never visited the Italian peninsula cannot form an adequate 
idea of that classic country, nor of the different features and moral constitution of 
its inhabitants. There is something so celestial in the climate, so ravishing in the 
varied scenery of its mountains, its lakes, its beautiful hills, which are in every 
season adorned with the most brilliant verdure and fruits, that it is impossible for 
the most lively imagination to arrive at the reality from a full description.—The 
softness of the Italian sun, and the voluptuousness of the air exert, no doubt, a 
pewerful influence not only on tiie feelings of that lively and sensitive people, but 
also on their minds by constant external impressions. It is therefore not doubted 
that all the greatest men of Italy, whose names are now cherished and venerated 
by all the civilized nations, were more indebted to the benevolent nature of their 
country than to any other cause for their well-deserved celebrity. Such at least 
was the case with Vincent Bellini, a native of Catania, in Sicily, the sweetest 
and most romantic composer of music in our days. 

Vincent Bellini was one of those sublime emanations which providence some- 
times presents to human kind to adorn it, and to charm the ills of our existence 
upon this earth. Bellini entered very young in the Conservatorio of Naples, 
where Zingarelli was the professor of contrapunto. We are not able to say 
whether, from the instructions of this illustrious old master, or from his own 
mind, the young Bellini derived that refined taste which guided him in all his 
dramatic performances ; but if we consider the striking difference between Bellini’s 
tuusic, and that of the ancient Italian, school, we feel inclined to believe, that to 
his genius only we are indebted for those divine inspirations which enrapture the 
most enlightened people of the world. 

The style of Bellini’s music is almost inimitable, for he wrote his operas from 
the deepest impressions of his soul, and very few men are susceptible of such strong 
impressions. I have always observed that at the first representation of an opera 
by Bellini, the audience was rather astonished, than pleased, because the beauties 
of his performances are not such as to create a sudden enthusiasm in a public not 
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yet accustomed to his melodies: but delight was gradually increasing among 
sensible and enlightened people, and new beauties, new wonders were discovered 
in all the subsequent representations ;_ this was the case with the opera J/ Pirata 
and even the Norma. Some soi-disant connoisseurs, talking about Bellini’s and 
Rossini’s compositions, tried to make a comparison between these celebrated 
masters: but there is no resemblance of any sort between the styles of the two. 
Rossini’s liveliness and good humour give a peculiar feature to his melodies. The 
man of the world and of good company used to impress his works with the 
cheerfulness and gaiety of his lively disposition. To him love was the matter of 
joy, and his music the expression of happiness ; while in Bellini’s composition the 
common feelings and the sensations, of which every human being is susceptible, 
are overpowered by the expression of a transcendant and supernatural inspiration. 
To him love was the whole poem of life, the highest vocation of human nature. 
I accompanied Bellini to one of the most splendid balls in Milan, a few years 
before his death. Every thing around was joy, gaiety, and voluptuousness. The 
young composer only discovered in his elegant appearance the most profound 
sadness; and his eyes seemed hesitating between a tear and a forced smile. [ 
knew the secret of his heart: the poor young man was in love, and was unfor- 
tunate in his passion, for the woman of his affection could never be his. I brought 
him home, where he immediately seated himself at the piano, and composed 
extempore one of the most applauded specimens of music of the Italian theatre, 
the duo in the opera La Norma, Meco ail’ altar di Venere. Such were the spon- 
taneous inspirations which gave to Bellini’s music the strong energy of Hayda, 
the expression of Paesiello, and the sweetness of Cimarosa. 

Bellini wrote several pieces of sacred music, and a few operas of little importance » 
at Naples; but he was destined to find the scene of his greatest triumphs on the 
stage of the Teatro del Scala at Milan. Ji Pirata, La Straniera, I Capuleti e i 
Montecchi, and La Sonnxambula, had already raised the name of Bellini to the highest 
reputation, when the celebrated opera La Norma was performed.—The enthusiasm 
excited by this astonishing production is beyond all description. In a few months 
the Norma became the favourite performance of all the Italian and foreign stages, 
and crossed the immense distance of the ocean to delight the ears of the trans- 
Atlantic inhabitants. Soon after this new triumph, he was called to Paris, Where 
he wrote in the greatest style the opera I] Puritani. It was the last song of the 
Swan!! One morning in the month of October, 1835, the inhabitants of Paris 
hastened to the streets of that immense capital, to contemplate the numerous and 
select crowd which were following a funeral procession. Some of the most 
celebrated loving men in the centre of modern civilization were amongst the crowd. 
Sadness and sorrow were in the countenance of every one. A plaintiv@ and 
moving music added to the melancholy scene. Death had reaped one of the 
finest flowers of nature. The funeral concourse stopped at the cemetery of Pere 
la Chaise, where the coffin was deposited, and one hour after a modest cross was 
raised on the ground, with the following inscription—‘‘ Pray for the peace of 
Vincent Bellini.” Bellini was only twenty-nine years of age when he died. His 
disposition was good, though exceedingly passionate, his appearance was noble 
and expressive, his genius vast as creation, and his soul innocent and gentle as 
the first sigh of love. 





CONCERTS OF THE SEASON. 


The following are the dates of the principal Subscription Concerts, &c. which 
have been already fixed to take place at the Hanover Square Rooms :— 

Ancrents.—Wednesday, March 11, 25—April 8, 29—May 6, 13, 20, 27— 
The Messiah, June 3. 

PHILHARMONIC.—Monday, March 9, 23— April 6, 27—May 11, 25—June 8 
and 22. 

Quartets.—February 13, 27—March 12, 26—April 20 (the sixth is not yet 
fixed). 

Negarte’s Sorrzzs.—May 28—June 11, 25. 
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Days and dates of the above concerts as they occur :— 


February 13.....0.00. s.e PHUPSday .,...+seep e+ eevee Lt Quartet. 
27 coeveeseceeeee Ditto 2nd Ditto. 
March... Q..seccseseceee MONdAY.. soe eceeeeeeeeeeee 18t Philharmonic. 
11 .....024+006 6. Wednesday lst Ancient. 
12. o000 00 cveese TNUPSCBY... 0000 seeceeeeeee3rd Quartet. 
QB eevee eee cece MONGAY oo0eeeee-eeeeeeeeee20d Philharmonic. 
25... s+ 00c0e0e00- Wednesday .... 2nd Ancient. 
26...ccecsceeece LNUISAAY so eesesveeeeeee 4th Quartet. 
April... .. Gos eeeseeecees MONA. 00 se0eeeeeeeeeeeee3Fd Philharmonic. 
eveee .-. Wednesday.......++++se+3rd Ancient. 
......5th Quartet. 

(The 6th probably the 4th of May). 
sesee Monday... es. seeeeeeeeeeee4th Philharmonic. 
se oeee Wednesday ....c00e.00.+..4th Ancient. 
soveee Wednesday.......+-0ee..5th Ancient. 

wee Monday..........0+000-e4e0th Philharmonic. 
.. Wednesday ........+-+-.--6th Ancient. 
o0ce DRUO \s svcocrccvcccccsesees Ft Ditto. 
sees Monday... .s.0se00e+eeeee6th Philharmonic. 
seeeee Wednesday ......+-s0.e..5th Ancient. 
soseeece TNUISAY oss eeeeseereeaes LSt Neate’s Soiree. 
coceee Wednesday ....++0++00+eeeeee Performance of the Messiah. 
o sees ov eeee MONGAY ...e0eeseseeeeeeeee7th Philharmonic. 
oe ee ceeeeece L NUPSAAY sos +e00eeeeeeeeee2nd Neate’s Soiree. 
oe cose ce cecees MONGAY ceseceseoeeeeseeeee8th Philharmonic. 
25 eves seceee ence LHULSAAY ..se00eeeeeveeee3rd Neate’s Soiree. 


The rehearsals of the Ancient Concerts take place at twelve o’clock on the 
Mondays preceding the performances. The Philharmonic rehearsals take place 
on the Saturday mornings preceding the concerts. We have not been able to 
ascertain whether the concerts of the Societa Armonica have been fixed or not. 
The Catch Club meets every Tuesday at the Thatched House Tavern; the Glee 
Club every other Saturday at the Crown and Anchor; the Melodist’s Club, the 
last Thursday in the month at the Freemason’s Tavern, and the Madrigal Society 
on the third Thursday at the same place. 


veces Monday... +. os eaee 





REVIEW. 
INSTRUMENTAL. 


Prelude and Fugue for the Organ, with Pedals obligati, by Thomas Attwood 
Walmisley, Mus. Bac. Cantab.—(Novello). 


This is a very favourable specimen of Professor Walmisley’s compositions for 
the organ, and will supply admirable practice for both hands and feet. It is 
written in the beautiful key of E minor. The prelude is in 3 time, and after a 
few bars of introduction, with which it also terminates, gives out a subject with 
the right hand in crotchets, accompanied with the left by a running bass passage 
in quavers; this subject appears throughout the prelude, and each time with 
increased effect. The fugue is written in four parts, the subject is good, and has 
met with skilful treatment in the hands of the Cambridge professor. 

Mozart’s Grand Chorus, ‘‘ Chi in Dio Sol Spera,” from the Cantata of Davidde 
Penitente. Arranged for two Performers on the Piano or Organ, by Charles 
Severn.— (Ewer). 

This magnificent fugue is here brought within the sphere of ordinary capacities ; 
none but very expert pedallists can play it singly. We do not think Bach\or 
Handel have ever surpassed it. 

Impromptu for the Pianoforte, by John Alexander Pickering.—(Chappel.) 


This is a delightful little piece, and just the thing for young ladies to commit 





¢ 


THE MUSICAL WORLD. 37 


to memory and perform when affectionately pressed. After an hour expended 
in urgent entreaties and coy refusals, it is usually the fate of societies to be bored 
to death with one of Herz’s “‘ Airs de Ballet with Variations,’’ the patience of the 
listeners becoming exhausted long before the end of the adagio. Now this piece 
is easy, short, and charmingly modulated, and will be relished both by the super- 
ficial and profound. 

Les Délassemens agréables, Contredanses brillantes et Variées pour le Piano, by 

Philip Klitz.—(Purday). 
These are very good quadrilles, written in the style of Herz. Some of the 
variations require a smart finger. 
VocaL. 
Relenting Delia. Arranged with an Accompaniment for the Piano, by Edwin 
Merriott.—(Cramer). 

If the modulations in this piece be the cause of Delia’s relenting, we cannot 
compliment her on hertaste. We perceive it is an arrangement only, but know 
nothing of the air. The setting, however, is all wrong. Beginning in F major, 
it soon makes a pleasing peregrination into C sharp major! on which the first 
part closes. Why the sharp keys should have been taken instead of the flat, we 
are quite at a loss to divine. Be it as it may, the modulation at the top of page 3 
is such a glaring violation of all law and precedent, that the sanity of the author 
may be fairly suspected. 

Come, tune thy lyre. Duet for two trebles. Words by Thomas Blake Esq. Music | 
by Mrs. H. Shelton.—(Cramer). . 

This is rather a pleasing trifle; the words being better than the music. Unless 
the second part be sung an octave lower the melody is not established. The G’s 
for the second voice at the top of page 24 are very bald. 

O Peaceful Valley. Words by Ditto. Music by Bianchi Taylor.—(Cramer.) 


There is feeling and taste in this production, but it wants variety, and is too 
protracted. 

O remember the Hour. Words by Ditto. Music by J. B. Clough.—(Cramer). 

This is cleverly written, but too nearly related to Bishop’s ‘‘ Orynthia.” 

Wilt thou remember me. Words by Ditto. Music by Bianchi Taylor.—(Cramer.) 

Simple and unpretending. 

I Love to Sail. Words by Ditto. Music by G. J. Skelton.—(Cramer). 

Much the same as the last. 

Adieu to the Valley. Words by Ditto. Music by Thomas Mason. 

A reproduction of “St. Patrick’s Day in the Morning,” or some such popular 
ditty ; yet this is by a member of the Royal Academy ! 

We perceive that the words of the last six pieces are by the same individual, 
and beg to congratulate him on his poetical talents, to which his musical partners 
have not written up. 

Sia Canzonetts, by Charles Salaman.—<(Ollivier). 

No. 1.—This Rose to calm my Brother’s Grave. Poetry by Lord Byron. 

No. 2.—The touching Pathos of thy low sweet Voice. Poetry by W. M. 
Praed, Esq. ; 

No. 3.—Oh! there lies such depths of Woe. Poetry by Mrs. Hemans. 

No. 4.—Think’st Thou on Me? Poetry by Chauncey H. Townshend, Esq. 

No. 5.—The Sun has set. 

No. 6.—Are other Eyes beguiling, Love? Poetry by L. E. L. 

We were getting bilious, and stood in need of some cordial restorative in the 
shape of good music. We find it in these canzonetts. They are lovely compo- 
sitions ; refined taste and powerful expression are conspicuous in every bar. The 
poetical names appended are a sufficient guarantee for the excellence of the 
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literary part, and did space allow, we should be inclined to quote largely. But 
Mr. Salaman has deeply inhaled the spirit of his authors, and his musical inter- 
pretations are ever appropriate and sympathetic. ; ‘ 

The pieces are perhaps a little too long; and the rhythm is occasionally too 
indistinct for uncultivated ears, but these are very trifling objections. With a 
literature abounding in poetical gems, we were longing Yor some British 
Schubert, and do not despair of finding him in Mr. Salaman. 

Nos. 1, 3, and 5 are the best, but all are well worthy of study. 


PUBLICATIONS RECEIVED. 
Merriott’s Second Set of Drawing-Room Melodies, with Embellishments for the 
Piano.—(Cramer). 
Queen Victoria’s Bridal March, by Ditto.—(Cramer). 


La Rose Pompon—a Waltz for the Pianoforte, with a Fantasia finale for the Harp, 
by the Infant Harpist, Master Layland.—(Tolkien). 


Erratum in the last Review.—Page 25, line 24, for “boldness” read ‘‘ baldness.’ 


7 





MUSICAL INTELLIGENCE. 
FOREIGN. 


. Parits.—Donizetti’s new opera the Martyrs will be produced at the opera 
about the end of this month. The principal singers know their parts, and the 
chorusses which occupy but a small portion of the opera, will soon be ready. 
Great attention is being paid by M. Duponchel to the mise en scéne of this work, 
to which he attaches much importance. Mddle. Nathalie Fitzjames, will appear 
shortly at the Académie in the ballet-opera La Dieu Bayadere both as a singer and 
dancer. 

‘A new opera by M. Halevy, the libretto by Seribe, has been produced at the 
Academie Royale. It is called Le Drapier, the plot is as follows :—a certain 
Master Bazu is draper and first sheriff in the city of Chartres in the time of the 
League; he has a daughter, called Jeanne Bazu, and wishes her to marry the 
chief bell-ringer, named Gautier, but the demoiselle prefers a young student 
called Urbain; moreover there is a monk, ycleped Brother Benoit, and a certain 
mysterious Captain Delanoue. The draper and bell-ringer, ‘public function- 
aries of the League, are concocting a little bit of treason for the benefit of Henry 
3rd._ Their plot is to deliver up the gates of the city to the mysterious Cap- 
tain Delanoue; for which service they demand patents of nobility. It is night; 
whilst the old folks are discussing their bargain on the first floor, Urbain knocks 
at the door— os 

«* Jeannette, Jeannette! 
De grace, ouvrez moi.” 
Jeanne admits her lover, ard an amorous colloquy ensues, Jeanne says— 
«Ah! je t’aime, je t’aime 
Cent fois plus que moi-méme.” 
Urbain replies— 
** Quoi! tu m’aimes, tu m’aimes; 
Nos tourmens sont les mémes; 
Et tu ne veux pas 
Suivre aujourd’hui mes pas! 
Jeanne (Bazu), a tes lois suprémes, 
Mon honneur, mes jours mémes, 
J’immole tout, hélas ! 
Et toi, toi tu m’aimes 
Et tu n’oses pas! ”’ 
The old folks descend, Urbain conceals himself under the staircase : but Brother 
Benoit and a whole mob of Leaguers break into the house of Master Bazu, in 
quest of an emissary of the King. He has escaped, but Urbain is discovered, 
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after overhearing the whole plot from his hiding-place. Finding that his recal- 
citrating father-in-law and rival are in danger of swinging, he generously 
resolves to devote himself as their substitute. He passes for the emissary, and 
refuses toname his accomplices. The Bazus are saved and the first act concludes. 
Urbain is of course condemned to death. He appears, however, to be in sur- 
prising spirits under sentence, and gives vent to his contempt for death in a 
variety of keys. The old Bazu is commissioned to put him to the torture, but 
nothing disturbs his equanimity. How will the old Bazu get out of the scrape? 
Urbain makes this proposition to him, ‘‘ Give me ycur daughter, and to-morrow 
I will let myself be hung at mid-day without denouncing you, or answering any 
question whatever.” Bazu accepts, and the ceremony is performed, Gautier, the 
rival, serving as bridesman to Urbain. A chorus sings, ‘‘ Dans |’ombre et le mys- 
tére ;”” the Bazus are again saved, and a third act is the inevitable consequence. 
Notwithstanding all this, old Bazu and the bell-ringer are far from tranquil 
the next morning. The conspiracy still proceeds, and the unknown has written 
a letter to inform the Bazus that he is ready, and that in the first stroke of 
twelve he will make an assault onthe city. Gautier, who has not been informed 
of this project, is impatient to get rid of his rival, and thinks of nothing less than 
ringing twelve at ten o’clock. Urbain is led to execution. But the royal troops 
commence the assault; the city is taken; Urbain is delivered, to continue the 
husband of Jeanne Bazu, and the latter family receive their patents of nobility. 
The costumes and mise en scéne are said to be magnificent, but the music of 
unequal merit. 

Havre.—Herz gave a concert on the 4th inst. which was most numerously 
attended. He played several pieces of his own composition with the greatest 
success. 

Iraty.—The theatres here have nearly all commenced the Carnival season 
under the most unfavourable auspices. Mercadante, after having failed at Milan 


was unsuccessful at Venice, in his opera entitled Emma, and at Rome Pacini 
produced a new work, Furio Cammillo, which the united talents of Mad. Ungher 
and Donzelli could not entirely save from condemnation. 

Maprip.—The management has expended a large sum in the dresses and de- 
corations of Lucrezia Borgia which has obtained great success. 





METROPOLITAN. 


Drury Lane.—Cinderella, with the opening chorus from Armida, and the 
ballet scene from Guillaume Tell, forms a very pleasing evening’s entertainment. 
The performers exert themselves creditably, and chatter Rosini’s semi-quavers as 
fast as English consonants will allow. ‘Che band, however, should be trained to 
accompany more sotto voce ; we were more than once struck by the inefficiency of 
the voices, striving in vain, se faire jour, through the din of the orchestra. On 
the Italian boards the parts are in better keeping ; there is greater vocal power 
and a more subdued accompaniment. Passages played fortissimo in an overture 
have been often introduced by Rossini as accompaniment, but of course should 
not, in the latter case, be given with equal power; we may instance the duo 
* Ebben per mia memoria,” in La Gazza. Miss Delcy is avery attractive Angelina, 
and minces her majesty’s English very prettily. Her singing is occasionally 
delightful; there is still a want of finish and perfect command of tone. Thus 
the charming duo with the tenor, ‘Un Soave non so che,” produces but little 
effect ; and other passages of rapid articulation do not come out with sufficient 
clearness and precision. The concluding air, “‘ Non piu mesta,” is given with 
much taste and delicacy, and commands an encore ; still it will not bear com- 
parison with the fire and brilliancy of Mrs. Wood. Phillips, Frazer, Morley, 
Mesdames Betts and Collett, are very satisfactory representatives of the other 
characters, nor should we omit to notice Mr. Duruset. For steady histrionic 

. 
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improvement commend us to this gentleman; we remember him some five and 
twenty years ago respectable as a singer, as an actor wne mullité complete. Since 
this period he has been unceasingly cultivating a vein of light comedy, and is 
now as good as Keeley in his way. The pantomime at this theatre is inter- 
esting only to those who have read Mr. Ainsworth’s novel. We saw but 
few juveniles ; grave papas are cautious of familiarizing their progeny with the 
hero of the Newgate Calendar. But the diorama redeems everything, and beats 
the other house hollow. Everybody should take an opportunity of witnessing it ; 
the Circassian scenery and storming of Ghiznee is most superb. 





PROVINCIAL. 


(This department of the Musical World is compiled and abridged from the provincial press, and 
from the letters of our country correspondents. The editors of the M. W. are, therefore, not respon- 
sible for any matter of opinion it may contain, beyond what their editorial signature is appended to.} 

Botton.—On Friday evening last a concert by the performing members of the Phil- 
harmonic Society, was held in the Town-hall, Little Bolton. The first part consisted of 
sacred, and the second of miscellaneous music. Mr. Ashworth sang “‘ Comfort ye my 
people,” and the air, ‘‘ Every valley,” in a rich tone of voice, and with much taste. Miss 
Barrow and Miss Young, and Messrs. J. Greenhalgh, Dickenson, Isherwood, Wild, and 
Twist, all aequitted themselves in a highly creditable manner, and several of their 
songs were encored. The chorusses, ‘ Let their celestial concerts all unite,” and 
“Dona nobis pacem,” from Mozart’s Mass, No. 12, were both enthusiasticaily encored. 
“ Let the bright seraphim,” was well sung by Mr. J. Greenhalgh, and excellently accom- 
panied on the trumpet by Mr. Fisher. “ Angel of life’? was given with much effect by 
Mr. Twist. Mr. Thorpe introduced one of Nicholson's fantasias for the flute, which was 
warmly applauded throughout. The band and chorus were complete and highly effective, 
and the whole was very ably led by Mr. Horrocks. The concert was numerously attended. 

Epinsurcu.—The fame of a Voltigeur is measured by the number of summersets he 
can throw. Long did he of Astley’s, who had attained to the then unprecedented amount 
of thirty-eight, carry the wondering town, till a new skipjack arose, who, by jumping 
forty, jumped into the other’s name, and number thirty-eight at once sunk into a small 
man, forty himself being doomed in a few short years to knock under to forty-two, the 
present maximum attainment in the art of high vaulting. Such (not tu speak it profanely, 
for profanely we do not mean it), is, in little, the history of the distinguished pianists who 
have of late years astonished Europe, the aim of whose striving has been which of them 
should throw the most summersets on his instrument. What are your fantasias and bril- 
liant variations but throwing of summersets—rearing up difficulties to demonstrate the 
power of overcoming them? We attribute this fault, if fault it can be ealled, not to the 
artists, but to their instrument of art, which is not capable of producing a combination of 
sounds that will stir deeply the emotions, but which affords great latitude for the display 
of brillianey and rapidity of execution. We would not be understood to say, that. Thal- 
berg is alone to be admired for the wonderful subjection, if we may so speak, in which he 
holds his instrument, or that his merit is at all limited to that department which is most 
fitly expressed by the term mechanical. On the contrary, we are convinced that he pos- 
sesses a soul of power and intense musical genius ; but most will concur with us that as- 
tonishment is the” predominant feeling which his performances excite. Last night he 
actually electrified his audience. The large Assembly Room was crowded to overflowing, 
by one of the most brilliant audiences that have ever been drawn together in Edinburgh. 
The entire performances gave the highest satisfaction, and some of them were warmly 
encored. Madame Balfe, Signora Ernesta Grisi, and Mr. Balfe, have fully equalled the 
anticipations formed of them. The upper notes of Madame Balfe’s voice are particularly 
round and musical, whilst the lower notes of Signora Grisi have a power and sweetness 
that cannot be excelled. The former sung the ballad, “‘ When first I over the mountain 
trod,” with exquisite taste ; while the deep and earnest feeling infused by the latter into 
the magnificent Aria, “‘ Voi che sapete,” from the Nozze di Figaro, called forth a rap- 
turous encore. We must not omit to mention that Madame Balfe, too, was encored in 
the ballad which she sung. Mr. Balfe has a fine baritone voice, and added greatly to the 
attractions of the evening. ; 

Cantersury.—Mr. Palmer's second subscription concert took place on Tuesday evening. 
The vocalists were the Misses Flower ; and the instrumentalists Richardson and Platt. 

Mancuester.—Mr. W. Lindley’s concert on the 10th inst., was extremely well at- 
tended, and his performance on the violoncello was deservedly received with the greatest 
applause. The veteran Lindley, and Blagrove lent their powerful aid, as did Seymour, 
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the leader of our concerts, aud several other professors and amateurs. The vocalists were 
Miss Bruce and Mr. Parry, jun., who, with Blagrove and Lindley go from hence to New- 
castle-under-Lyme, Leamington, Stroud, and Cheltenham, where they will give concerts. 

Professor Taylor’s Lectures.—The fourth lecture of an interesting and attractive 
course on Italian Vocal Harmony, has been lately delivered by Mr. E. Taylor, at the 
Manchester Atheneum and the Royal Institution; and on both occasions, the lec- 
turer was attended by a very numerous and attentive auditory. The lecture has 
been {printed at length in the Manchester Guardian, and from it we give such extracts 
respecting the early Italian Vocal writersjas will be interesting to our readers, without we 
trust, infringing too much onthe space devoted to our provincial intelligence. ‘ The 
father of the vocai school of music in Venice”’ observed the lecturer, was a Fleming, Adrian 
Willaert, a native of Bruges, between which city and Venice the ties of commerce and 
intercourse were very close. The Flemings at this time, possessed a school of high 
musical reputation ; and these circumstances will account for finding a Fleming rather 
than an Italian at the head of the musical school at Venice. Adrian Willaert was maestro 
di capella at the church of St. Mark’s at Venice, and, in point of time, ranks before 
Palestrina ; but this was his only priority. He was a learned and laborious writer, well 
skilled in the mysteries of the canon and the other arcana of his art, but scarcely aiming 
to impart to his compositions any further claim to admiration, so long as they possessed 
that, which, in his judgment, constituted their highest. During the early part of his 
career, probably the secret had not been revealed by Palestrina, that musical erudition is 
but the means to a greater end. The powers of that great master were not displayed by 
the neglect of the great rules of musical science, but by rendering them tributary to their 
legitimate purpose. And, in like manner, Luca Marenzio displayed remarkable cor- 
rectness of style, with a singular fertility of invention. This happy union was not mani- 
fested in the compositions of Adrian Willaert. In his composition which I have adapted 
to the following words, from the Psalms “ Plead thou my cause O Lord with those that 
strive against me,’’ and in others of the same school, we find the germs of our own cathedral 
music, which is evidently derived from the models of the early Flemish and Italian sacred 
music. Bird, Tallis, and Orlando Gibbons formed their styles on the models which the 
early Italian masters furnished; and most successfully they followed them. The sacred 
compositions of this time, therfore, derive an additional interest and value in our eyes, im 
consequence of their forming the basis and foundation of our own cathedral school of music. 
The brightest ornament of the early Venetian school, Giovanni Croce, is wholly unnoticed 
by Dr. Burney, who seems to have found there no other composer worthy of his attention 
than Adrian Willaert, although Croce was singled out by two of our own countrymen. One, 
the most eminent composer of his own time, Morley, labouring in the same field, and living 
at the same time, recommended to all musical students the works of the Italian school, 
especially those of Palestrina, Luca Marenzio, Giovanelli, Orazio Vecchi, and»Giovanni 
Croce ; adding, ‘‘ There are divers others, which are good, but none so good in general as 
these.”’ Peacham also speaks of Giovanni Croce as second to none for a full, lofty, and 
spiritual vein ; following none save his own humour, and withal one*of the most free and brave 
composers in the world. Giovanni Croce succeeded Willaert as maestro di capella of St. 
Mark, at Venice; and Sir John Hawkins, I suppose from this circumstance, says that all 
his compositions are of a serious and devout kind This is clearly a mistake. Croce 
excelled as a madrigal writer, and it is to be regretted that so few of his compositions have 
found their way to England ; and the most of these are disguised in the uncouth dress in 
which our former versifiers chose to clothe them. Some of them appeared in Yonge’s 
Musica Transalpina, which was published in 1584, in England, and was the first endea- 
vour to make the English people acquainted with Italian madrigals. This the compiler 
did, by procuring a translation of them; a madrigal of Giovanni Croce, appears in that 
memorable display of the gratitude and genius of high musicians, in honour of their 
patroness Queen Elizabeth, to whom belongs the solitary honour of having designed or 
done any thing to foster the talents of her subjects in this art. The work te which I refer 
was entitled ‘ The Triumphs of Oriana,” and was the contribution of no less than twenty- 
two composers of the reign of Queen Elizabeth, who all agreed to weave this musical gar- 
land to her praise. Why this foreign flower was interwoven in this English garland does 
not appear ; but Morley, who was the editor, appears to have been unwilling that the 
praises of his patroness shovid be sung to words of foreign tongue ; and therefore to have 
furnished a translation, and certainly he reaped no discredit from the encounter with his 
accomplished Italian contemporary. The burthen of every madrigal in this collection 
was the same :— 

“* Then sung the nymphs and shepherds of Diana, 
Long live the fair Oriana.” 
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Amongst the eminent disciples of the Venetian vocal school must be reckoned Giuseffo 
Zarlino, one of the most laborious and ardent theoretical writers of his time. He was 
the scholar of Adrian Willaert, and seems very closely to have followed the example and 
track of that eminent harmonist. His works betray evident marks of the labour and toil 
necessary to their composition ; standing thus in striking contrast to those of Palestrina, 
whose fugues and canons were carried on without seeming restraint or difficulty. His 
works are little sought after or preserved amongst English madrigalians; but the way 
in which he is mentioned by his contemporaries shows the esteem in which he 
was then regarded, and which he appears to have deserved. Although I am_ in- 
clined to assign to the next writer a more perfect command, as well as a more 
correct perception, of the true attributes of the vocal harmony, than either Wil- 
laert or Zarlino, he is unnoticed by Doctor Burney or Sir John Hawkins. Pietro Cir- 
tone published three books of motets at Venice. The last composer of the Venetian 
school, who at this period attained celebrity as well earned and extensive as any before 
noticed, was Giovanni Ferretti. Those of Ferretti’s compositions which have come 
down to us, e though possessing many characteristics in common with the madrigal, yet 
belong rather to the canzo Villaneschi or Villanelli alla Napolitana ‘* This short com- 
position (says an Italian writer) originating at Naples, soon beeame so popular, that the 
printers, especially Gardano of Venice, were incessantly occupied in multiplying copies.” 
The same writer says, ‘‘ The art of singing from notes rapidly diffused itself at this period, 
in consequence of the general introduction of music as a social relaxation ;” and no 
period can be pointed at in after times when it made so wide and rapid progress. These 
villanelle were sung about the streets of Naples; and so far they were little adapted to 
the locality of Venice, a city without streets: but I suspect that Ferretti’s compositions 
were adapted to the peculiar circumstances of the inhabitants of Naples, and that while 
the dark gondolas of this queen of the Adriatic glided along the /agune whence she arises, 
under the cloudless and glowing radiance of an Italian sky, the tranquil surface of the 
gulf resounded to the strains of these graceful canzoni, Their characteristic is simpli- 
city. Too short to admit of any laboured display of the musician’s art, they stand in this 
respect in striking contrast with the early compositions of Italian vocal composers. The 
points or subjects of the fugue are short and easy, and the return of the simple counter- 
point spsedy. The words of the madrigals were frequently, indeed generally, of a 
pastoral character, such as the praises.of Phyllis or Cynthia, sung by a group of enamoured 
shepherds. Sometimes the poet was accustomed to indulge at the expense of the fair 
sex ; but no offence was intended or taken, for ladies as well as gentlemen were accus- 
tomed to join in the strain, at the conclusion of which we may imagine the shores of the 
Venetian /agune often echoed with their shouts of mirth and laughter. The words 
although for the most part displaying a generic resemblance, are yet frequently distin- 
guished from each other by local allusions. Those of the Roman school assembled the 
shepherds on the classic banks of the Tiber, and invoked the aid of the nymphs and 
dryads of its streams; while the Tuscan bards fixed the scene on the banks of their 
beloved Arno. The madrigals of Venice have no such allusions. The city rising alone 
from the waters, in the midst of the slimy mud of the Adriatic, nothing could be known 
by its dwellers of the pleasures of a pastoral life, but from the writings of poets, or from 
visits to the other states and republics of Italy. The sea bound them in on every side. 
It is to this cause to be attributed, that ull pastoral allusions are unknown in their mad- 
rigals, such as the praises of spring and other like topics, which form the very staple of 
the Roman Florentine, and other Italian madrigals. In this we find a striking illustration 
of the connection between the social music of this age, and the peculiar habits of the 
different nations by which it is cultivated.’’ The lecture was received with the deepest 
attention, and the most unequivocal marks of high satisfaction, by the respective audito- 
ries of the two institutions at which it was delivered. 

Caruiste.—Thalberg’s Concerts at the Coffee House Assembly on Monday and Tuesday, 
in last week, were very numerously attended. Thalberg’s wonderful execution on the piano- 
forte enraptured all present. 





MISCELLANEOUS. 


_PaituarMmonic.—Two symphonies by Spohr, will be rehearsed on the first 
trial night (February 1st.) also a symphony by Professor Walmisley of Cam- 
bridge. Molique, the celebrated violinist, will be engaged for two of the Phil- 
harmonic Concerts. 


Tue [rattan Opera it is said will open as early as the third week in Feb- 
ruary, with Grisi, Mario, and F. Lablache. 





. 
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Ancienz Concerts.—Her Majesty, the Queen Dowager, will patronize the 
performances of ancient music this season, and also honour them with her pre- 
sence. Nothing, as yet, has been settled in regard to the conductors, but 
rumour says, that Sir George Smart and Mr. Bishop will be engaged alternately. 
Competent persons are busily employed in examining the library, which contains 
many most valuable works of the old masters, never yet heard in this country. 
This augurs well for the prosperity of these, the most classical and interesting 
concerts given in England. 


Mavame D‘Arstay.—This celebrated lady died lately—she was the second 
daughter of Dr. Burney, and was born about the year 1754. She was the author 
of many excellent novels, among them were Evelina, Cecilia, the Wanderer, &c. 
&c; she was contemporary, and a great favourite of Dr. Johnson; her father, 
the talented Dr. Burney, died at Chelsea College (of which he was organist) 
after a residence of twenty five years there, in 1814, aged 88. 


Tse GresHam Prize Mepat has been awarded to Mr. J. K. Pyne, jun., the 
talented organist of Bath Abbey Church. 


Tue German Opera. We regret to announce that there is but little hope of 
the German Opera taking piace this year; the terms demanded were too exor- 
bitant to warrant Mr. Mitchell in closing with Schumann, who must really 
think the streets of London paved with gold. 


Tue Promenape Concerts continue to attract crowded audiences every 
evening. During the past week a selection from Meyerbeer’s Robert le Diable, 
arranged expressly for these concerts, has been performed, in which the bassoon 
playing of Baumann most deservedly merits commendation. The grchestra con- 
sists of sixty performers, amongst them are Grattan Cooke, Harper, Richardson, . 
Willy, Platt, &e. 


Tue Decree or Docror or Music was conferred on William Marshall, of 
Oxford, on Tuesday last, by that University. Dr. Marshall succeeded Dr. 
Crotch as organist of Christ Church, which situation he still retains. 


Monument To Beernoven. A short time since we observed a paragraph in 
the newspapers, asserting that Listz had given the large sum of two thousand 
pounds towards the Beethoven monument; we refrained from copying the para- 
graph in question in consequence of a doubt as to its correctness. The following 
translation of a letter from Listz, to the committee for erecting the monument, 
will best explain the facts of the case :—‘‘ Gentlemen, as the subscription for 
Beethoven’s monument advances but slowly, and the completion of the under- 
taking seems remote, I take the liberty of submitting a proposition to your 
notice, the acceptance of which will give me pleasure :—I offer to contribute 
personally whatever sum is yet wanting to complete the estimate, and annex the 
single condition of being allowed to name the artist; it is Bartolini, of Florence, 
generally known as the first Italian statuary. I have already spoken with him, 
and he explained that a monument in marble might be finished in two years, and 
would cost from 50 to 60,000 francs. He is ready to undertake the work. I 
have the honour to be, &c. &c. F. Lisrz.” 


Mr. Cuarues Purpay, has been delivering two interesting lectures, at the 
Wickliffe School-Room, Commercial-road. Illustrations were given by the 
Misses Flower and the lecturer. Mr. Neilson presided at the pianoforte. 


AnecporE or Poreora.—A cardinal being desirous to obtain a good organist 
for his chapel, requested Porpora to attend the service for the purpose of giving 
his opinion upon the probationary performance of a candidate, who had been 
especially recommended to his eminence. In an attempt to extemporise at the 
opening of the service, Porpora readily discovered the organist’s superficial 
knowledge of the science. The cardinal, after the mass, inquiring with much 
anxiety Porpora’s opinion of a person so favourably introduced to his notice, 
received this reply, “‘ He must needs be a man of unbounded charity.” ‘‘ Well, 
well, but I want to know your opinion of him as a musician.” “ I have already 
given it,” said Porpora; “ for he letteth not his left hand know what his right 
doeth.” 
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Dr. Pu. Hayes.—At a time when the facilities of coach travelling were not 
so great as in the present day, it was common to see upon the chimney-piece of 
the public room of an inn an announcement of “‘ the want of a companion in a 
chaise.” Dr. Philip Hayes, of Oxford (whose unwieldly person rendered his 
travelling in‘one of the ‘ six insides” of the time a matter of considerable incon- 
venience) contemplating a journey to London, accepted the first companionship 
that offered at the Star; and to avoid the toil of a walk from his house in Holy- 
well, it was arranged that he should be taken up there. On the morning ap- 
pointed, the enquirer for a companion juraped into the chaise—Luggage all right, 
and dashing up to the doctors door, he saw a figure little less than the great 
Daniel Lambert, supported by a servant on either side, slowly advancing from 
the wall; in amazement, he hastily lowered the front glass, roaringeut ‘‘ Post 
Boy—Boy, is that the gentleman we are to take up?”’ ‘‘Ees sir, that be Dr. 
Phil. Hayes.” ‘ Fill chaise by——-,”’ replied the traveller, ‘‘ he shan’t come in 
here; drive on, drive on,” thus leaving the poor Dr. to get on his journey as 
well as he could. 


Samvuet Westey.—The late Alexander Barry, Esq., who affected a know- 
ledge of music and patronage of its professors, one day meeting S. Wesley, said 
to him, “ Your brother Charles is coming to one of my little musical parties to- 
morrow night, and I should be delighted if you will also favour me with your 
company.” Sam knowing pretty well the sort of treat he was to expect, and 
thinking the amateur unreasonable in requiring the assistance of two such men 
upon the occasion, replied, ‘‘ Why, my dear Sir, you cannot want us both, for 
one Punch you know is enough for a puppet-show.” 

REMARKABLE SuscEPTIBILITY.—At a recent rehearsal of Inez de Castro, 
Madame Mattei was so much affected by an error that she had committed, as to 
fall into a fit, from which she recovered with difficulty. 





TO OUR PROVINCIAL FRIENDS. 


It is our wish to make the Provincial department of our Miscellany as perfect as pos- 
sible, and with this view we invite our country readers to communicate any musical intel- 
ligence, either by letter or newspaper; we must, however, request their early transmis- 
sion. To the provincial press we have to return our thanks for the kind notices of our 
periodical which have appeared from time to time, and trust for a continuance of that 
favour. 

LIST OF NEW MUSIC. 

It is our intention to publish in future, a Classified List of New Music; this we have 
determined upon from a conviction that it will be useful and interesting to our country 
readers. 

A STAMPED EDITION, 

A Stamped Edition of the “ Musical World ”’ is published every Thursday Afternoon in 
time for post, the subscription to which is only sixteen shillings per annum, payable in 
advance, and a post-office order, making the amount payable in London, may be pro- 
cured for sixpence of every Post-master in the United Kingdom. 


TO ADVERTISERS. 
The following are the charges, which will be found exceedingly moderate :— 


d, 
Eight lines and under eee 0 
POUDEY MERRPNOUML CsLIEs\9-s 5.0.0.8 dag since ei oo» pcme.es 6 
Half a Column . . 6 

0 


0 


The next Monthly Part, on the Wrapper of which Advertisements are inserted, and 
Bills stitched in, will have an increased circulation. They should be sent by the 25th in- 
stant to insure their insertion. 

Advertisements for the Weekly Numbers to be sent by every Wednesday, and those for 
the Monthly Parts by the 27th of each Month, to 


H. HOOPER, 13, PALL MALL, EAST. 
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TO CORRESPONDENTS. 


We have to thank the ‘Authoress of “To Thee" for her flattering communication. We are quite 
aware of the difficulty of avoiding typographical errors. 

“ Not a fool’ should betake himself to his spelling book. Who the plague is he., and what does 
he complain of? 











NEW PIANOFORTE MUSIC 
BY THALBERG, 


PERFORMED BY THE AUTHOR AT HIS CONCERTS IN LONDON, PARIS, 
VIENNA, &c. 


First Grand Fantasia ............. secccseee O@| Second Capriccio .....ccccccececce ccoee OG 
Grand Fantasia on Guillaume Tell .,.,.... 4 0| Two Nocturnes ...........-. ate <tésonangetn 40 
Two Russian AirS ...s+0....eeeeeenenceeee 5 @ | Son Portrait, 5 Favourite Waltzes, with a por- 
Three Nocturnes ... é * ne trait by Gravedon ...... ate 
First Capriccio .. A Set of Grand Studies, with a portrait of the 
Divertissement on Themes by Rossini author, in two books, each ........ covcee 8Q 
“These magnificent Studies d t i tion, as well as the learning, invention, 
and taste, of their illustrious author. In ‘them will be found many of .those extraordinary passages 
which have excited an almost unheard of enthusiasm throughout all Europe ; and which place their 
talented composer at the head of the virtuosi of the present day.” 


BY HENRI HERZ. 
Grand Fantasia on La Romanesca, an Air of Grand Fantasia on God save the ;Queen, and 

the 18th century ..0......ceccccescesee DO Rule Britannia ..... ececcees erecscece +e.» 40 
Brilliant Fantasia on La Figurante ...... -- 50| A New and Complete Pianoforte School, il- 
Introduction and Variations on an Austrian | lustrated by a variety of Examples, Pre- 

March ........ cepts, Lessons, &c. 

“ The publication of the pa work is an era of consequence to the Pianoforte student, emanating, 
as it does, from an Artist whose compositions form the delight, and are to be found iu the Portfolios 
and on the Desks of every Pianist in Europe. Clear in its method, copious in its rules, and rich in its 
examples, this work will surely and speedily introduee a pianist into the very arcana of pianoforte 


playing.” 
BY KALKBRENNER. 
Brilliant Fantasia on Le Lac des Fees ...... 3. 0| third edition, with additions and improve- 
Brilliant Rondoon an Air from Le Sermont 30] ments by, anda peeele of, the author .... 80 
A New Method of Studying the Pianoforte, The Second Part of ditto, iu 2 Books, each .. 4 0 
“ This work is intended expressly to ew and enforce the precepts given in the first part of the 
Method; many of the pieces are singularly beautiful and ingenious, and the whole of them are truly 


worthy of their eminent author.” 
BY CZERNY. 
Rondeau Elegant on Kathleen Mavourneen ., 3 0; Impromptu Pastoral on I’m a Poor Shepherd 
Rondeau Brillant on Draw the Sword Scot- Maid 30 
land}.. oc ecccceseccccceccccccecs 22 30 
Rondeau Gracieuse on the Bride’s Ring .... 3 0 
“ Though written as a sequel to any modern Tutor, and therefore by no means difficult, the pupil 
who masters these will find himself, at the end, no mean proficient, either in his knowledge of music 
or volubility of finger.” 
Etudes Normales .....+-ssescseeeseecseeees Odo sebcbsscescccceteesccs cocccee 106 
‘« These truly splendid exercises were written by their celebrated author expressly to illustrate all the 
various practicable diversities of touch, tone, and expression, and at the same time to exhibit all the 
latest and most ingenious refinements in fingering and brilliancy of execution which are to be met with 
in the works of the most eminent living pianists.” 


BY BERTINI. 
Grand Duo, for two performers, on subjects Grand Duo, for two performers, on subjects 
from Le Domino Noir .......... seeeeseees 60] from Le Lac des Fees ........ beoebeuesise 
Grand Etudes Artistiques, in 2 books.........10 6 
“ The author of this elaborate work, though not much known to English professors and amateurs, 
is very highly esteemed on the Continent; and these studies possess marks of commanding genius that 
cannot be overlooked or controverted,—every page teems with new and brilliant passages, and every 
artifice and resource of modern fingering is illustrated in the most striking and delightful manner.” 
BY DG@HLER. 

Brilliant Fantasia on Guillaume Tell .,...... 5 0 | Divertissement on Le Cheval de Bronze .... 40 
LONDON: PRINTED, PUBLISHED, and SOLD, by D’ALMAINE and CO. 20, SOHO SQUARE, 
Who has the honour of informing the Musical professors throughout the United Kingdom, that they 
have this day printed a Catalogue of their Musical Elementary Publications, as Methods Preceptors, 
Tutors First Class Lessons, Exercises, Studies, easy and difficult, &c. for the Pianoforte and all other 
instruments, including, also, works on the Theory of Music, Primers, Catechisms, Dictionagies, &c. 

which can be forwarded, per post, on application. 4 
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OOPER’S POST-OFFICE 
LETTER WEIGHTS, showing the 
Weight of any Letter or Parcel trom Half-Ounce 
to Four Ounces; the Copyrights of which are re- 
gistered pursuant to 2 Vic., c. 17. 
LIST OF PRICES. 
In/a Box, with Steel Sleep gataee'es 
.... With Spring Holder eeeeee 
on a Clamp with Spring Holder.. 
sees on a Table Stand with Spriv 
Holder 10s. 6d, and 12 0 
THE POCKET LETTER WEIGHT, 
FOR LETTERS UNDER TWO OUNCES. 
With Steel Clasp 2 
With Spring Holder .. 


OZART’S GRAND CHORUS, 

‘from Davidde Peniterte, arranged for 
Two Performers on the Organ or Piano-forte, by 
C. SEVERN. Price 2s. 6d. 

SPOHR’S ‘VOCAL MASS, arranged for the 
Organ or Piano-forte, by Ditto. Price 5s. 

GEMS OF GERMAN SONG, Book 7, contain- 
ing Six Songs (with English Words) by Weber, 
Spohr, Schubert, Keller, aud E. Marschner, will 
be published in a few days. Price 5s. 

e also recommend to Amateurs and Profes- 
sors our extensive Stock of FOREIGN Music, 
complete ‘in all its (branches, whether Vocal or 
Instrumental. 


“J.J: EWER and CO., Bow Churchyard. 


PIANO-FORTES. 

J BRINSMEAD having made im- 

© eet improvements in the Mechanism 
of CABINET and COTTAGE PIANOFORTES, 
combining elegance, durability, power, richness 
of Tone, and pleasantness of ‘Touch, adapted for 
the most rapid execution. J. B. begs an inspec- 
tion, which will prove that his Instruments stand 
unrivalled,‘and will be warranted in every respect, 


and sold for less than two-thirds the price usually 
charged by Makers, 
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LONSDALE’S 
MUSICAL CIRCULATING LIBRARY, 
26, OLD BOND STREET. 
RATORIOS, 1n Sinere OrcHEs- 
TRAL PARTS, at 2d. per Page. 
Handel's Messiab, Vocal and Instrumental, 
i Israel in Egypt, ditto ditto. 
on Acis aud Galatea, Vocal. 
In the Press. 

HAYDN'S SEASONS, in 4 Parts. the Words 
ehiefly adapted from The Seasons of Thomezon, by 
E. Taylor, Esq., Gresham Professor of Music. 
The whole newly revised, with an Accompt. for the 
Piano-Forte, by W. H. Kearns. Each Part, 
price 10s. 6d., or complete, 1, 11s. 6d. 

N.B. The ORCHESTRAL, VOCAL and INSTRU- 
MENTAL PARTS, corresponding to the above, ave 
also in course of publication by J. HEDGLEY, 
Ebury Street, Pimlico. 

In a few Days. 

“KING'S SERVICE IN C,’ edited and ar- 
ranged by J. B. Sale, Organist to Her Most Gra- 
cious Majesty. Price 3s. 


R. BENEDICT’S GRAND 
MUSICALE SOIREE, at the Hanover 
Square Rooms, on Friday. February 7, 1840, 
when Mr, THALBERG will play for the last time 
previous to his leaving England. 
Vocalists—Madame Stockhausen, Miss Clara 
Novello, Madame F. Lablache, 








Signors Brizzi and F. Lablache; and Messrs. 
J. Bennett and John Parry, jun. Guitar, Mr. E. 
Schaltz. Conductor, Signor Costa, 

Tickets at all the principal Music Warehouses, 
Mr. Mit¢hell’s Library, and at{Mr. BENEDICT’s, 
8, Bruton Street. 








Mrs. Toulmin, | 
Miss Masson, and Miss Hawes; Signora E. Grisi; | 
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MILLER (37, Howland-Street, 
e@ Street, Fitzroy-Square, London.) 
CAJA PUJA TH POWDER. 

The Recipe of this unrivalled Preparation was 
Personally received from the Rajah (Atkinson) 
at Calcutta, in the Year 1814, by the Advertiser ; 
and has since then been prepared extensively 
amongst a large Circle of Friends, whose Recom- 
mendations of this singularity effective Dentrifice 
have occasioned for ita Public Demand. — 

The Proprietor vouches that one application 
will suffice to show the superiority of these Pow- 
ders over anything of the kind ever offered to the 
Public; they cleanse the Teeth, &c. and add a 
Lustre which is not surpassed, if equalled, by any ; 
they maintain the Teeth firm in their sockets, 
and are composed of Ingredients admirahly adapt- 
ed for the Purpose of cleaning the ‘Teeth and en- 
tertaining the Gums ina healthy State and are 
warranted entirely free from any of those inju- 
rious Substanccs which have so frequently been 
introduced into Tooth Powder to the Destruction 
of the Teeth. Its Taste is a Combination of the 
slightest, but finest Bitterness, with the most ex- 
quisite Aroma and delicate Flavour that ever met 
the Approbation of the most refined Palate. 

N. B. So unrivalled has been the unexampled 
Demand for this now fashionable TOOTH POW- 
DER, that Fifty-four highly respectable Persons 
have given their Written Testimonials to its Ex- 
cellence, within the Week ending Nov. 23, 1839, 
and which List may be seen at the Agents. 

Sold in Boxes at Is. 6d. and 2s. 6d. each. 

To be had of Messrs. Barclay & Son, Farringdon 
Street London ; and of the following Agentsin the 
country :—T. Horn, Music Seller, Market Street, 
Newcastle-on-Tyne ; Carlyne, Stationer, Hele- 
stone; Dordge, Perfumer, Tavisiock; White, 
Perfumer, Poole; Gillard, Chymist, Bodmin ; 
Swain, Perfumer, Eton: Pettit, Perfumer, 
Winadsor. 





EW GLEES. Just Published, by 
HILL and CO., London,zand to be had of 
all Provincial Music Sellers :— 
O welcome gentle Kuight, I. Parry ........ 2 
The Smuggler’s Chaunt, H. Boys . 5 
The Pear] Divers, ditto....ccsccceres 
The War Boat Song of the Crusaders, ditto.. 
“Friar Tuck;” or Old England’s Merry 
Days, ditto 
‘«* King Canute,"—Convivial—by Maefarren.. 


weeeee 





LIVERPOOL BEEF-STEAK 
CL 


"YNHE GOLD MEDAL offered by 

this Chib has been adjudged to Mr. George 
Holden for his Glee “‘ Memory,” and the prize of 
twenty pounds to Mr. Frances Chinne for his 
Quartett ‘ Cynthia.” 

It was resolved atthe same time, that the enve- 
lopes containing the names of the less fortunate 
composers should not be opened. Any composer 
desirous of reclaiming his own, shall have it re- 


; turned on making application to the secretary of 


the Beef-Steak Club, and all not reclaimed by the 
Ist March will be destroyed without examination. 





SONGS FOR THE SEASON. 


FAYXHE WINTER’S LONE BEAU- 
TIFUL ROSE, W. Aspull ... ...... 2s. 
THE HORN IS SOUNDING NIGH, E. J. Niel - 
son : coon 
THE WINTER NIGHTS, C. H. Purday.... 2s. 
OLD CHRISTMAS, E. J. Westrop,.......+- 2s. 
ENGLAND, ENGLAND, GLORIOUS LAND. 
E. J. Westrop. 
THE SPORTSMAN, C. H. Purday . 
London: Z. T. PURDAY, 45, High Holborn. 





THE MUSICAL WORLD. 


47 


ANGLO-ROMAN STRINGS. 


Tax superiority of the Italian STRING to the 
English, is well known to ®consist in clearness 
and brillianey of Tone, as well as durability ; 
but it is a well-known fact, that such are very 
diffieult to be proeured.. E. DODD, being fully 
persuaded that these properties with certainty 
might be obtained in Bairisa manufacture, begs 
to offer to the Musical Publie an Article which 
he has, after much application, expenee, and 
perseverance, brought to that state of perfection, 
which he eonceives will at once rectify the afore- 
named inconvenience, and be a very great ad- 
vantage to all who may be concerned in the use 
of Musical Strings. In proof whereof. E- DODD 
begs to refer to the following respectable testi- 


monials : 
Bath, December, 1839. 

“T have given a length of one of your Violin 
First Strings a week’s trial, and I purpose play- 
ing upon the same this evening, at my Quartett 
Concert, satisfied that I could not do better, were 
I to change it fora foreign String. 

(Signed) “J.D. LODER, Leader and 

Director of the London, Bath, and Bristol Phil- 
harmonic Concerts.” 


“ Mr. Lidel begs to inform Mr. Dodd, that he 
has tried his Strings, and finds them exceedingly 
good, and equal to the Italian; indeed, in some 
respects better. Mr. Lidel will have much plea- 
sure in recommending them, and will in future 
use them himself.” 

“ Sir,—I have given your First Strings a fair 
trial, having played Solos in public with them, 
and am happy to say, I find them in every way 
answer your description, being very clear and 
brilliant in tone, and likely to resist the ill ef- 
fects so often produced by heated rooms. In con- 
clusion, I beg tu say, that it is my intention to 
continue the use of them, and will do all in my 
power to recommend them to my friends. 

(Signed) “J.T. WILLY.” 





“Mr. Wm. Cramer begs to acquaint Mr. 
Dodd, that he has tested his Strings strongly 


| with the Roman, and finds them in every respect 


equal if not superior.” 


“ Sir,—I have made experiment of your newly 
manafactured Strings for the Violoncello, and 
cheerfully bear testimony, that I think you have 
effected an important improvement, sufticient to 
eneourage the hope that we may become inde- 
pendent of the foreign manufactures. It is my 
intention to continue the use of your strings. 

(Signed) “H. J. BANISTER.” 


“ Sir,—I have tried your English Violin 
Strings, and have found them in all points equal 
to the Best Roman ; wishing you every success 
in a discovery which must be an advantage to all 
Violinists. 

(Signed) “ JOSEPH BANISTER,” 

“Mr. Pigott has the pleasure to acquaint Mr. 
Dodd, that he tried one of the Anglo-Roman 
Strings at a Music Party, and found it exeellent, it 
resisted the effect of a high temperature without 
losing its firmness and brilliancy of tone.” 


ee 


E. DODD'S ANGLO-ROMAN STRINGS 
To be bad at 


Messrs. D’ Almaine, Soho Square. 

Mr, Purdy, High Holborn. 

Me. Green, Soho Square. 

Messrs. Keith and Prowse, Cheapside. 
Mr. Foster, Dean Street, Soho. 

Mv. Corsby, Princes Street, Soho. 

Mr. Hart, Princes Street, Soho. 

Mr. Panorma, High Street, Bloomsbury. 


And also of the Manufacturer, 
E. DODD, 112, Vauxhall Walk, Lambeth. 





Respectfully submit the following List of Prices of their 
NEW PATENT PIANO-FORTES, 


Ornamented .. 


tee weerewres 
Oreos . 


I 
Plain Mahogany ........-... 
Handsome Ditto .......... 


IN 





Handsume Ditto . : 
Ornamented coccece 80 
SEMI-GRANDS, 63 Octaves. 
Plain Mahogany 90 
Handsome Ditto 
Ornamenied.. coéve 
Rosewood.... cocccecce 100 
Handsome Ditto.. ons dentes, Oe 
Ornamented 


110 
GRANDS, 64 Octaves. 
Plain Mahogany..........+ Sccccce 1 
Handsome Ditto 

Ornamented ........ 

Rosewood,. 

Handsome 


4and 5, NEW CAVENDISH STREET, PORTLAND PLACE, LONDON, 
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ERRIOTT’S BAND 
MARCHES. 

Prince Albert's March ....-+.seecseeveeess 

Queen Victoria’s Bridal March ........ 

King William the Fourth’s Grand March .. 

March and Prayer.. 

The British Band .. 


The Band at a Distance 
Portuguese March .....++.+.- 
The French Horn March... 
The Grand Bugle March... 
The Palace Band ....... 
The Trumpet March... 
The Pier Band ........ 
The Marine March .........++ 
The Village Band ..... 
The Dahlia March ...........+ Sévw'd BK ele 
The Parisian Band ne 3 
The Circassian Band 
The Citizen’s Band 
The Egyptian Band . 
The Bridal Band 

The above Marches being the sole property of 
Mr. Merriott, the Profession and Music-seller can 
be supplied by sending a letter to Mr. Merriott, 
Farnham, or Cramer and Co., D’Almaine and Co,, 
Falkner, London. 


CATHEDRAL MUSIC. 
rice 4s. 


WHERE SHALL WISDOM 
BE FOUND, an Anthem for Five Voices, 
composed by the late DR. BOYCE, arranged with 
an Accompaniment for the Pianoforte or Organ, 
from the original Score, by FREDERIC DAVISON. 


wHNKH NYKO NY KYKDNe 


eccececovooooooosoooaooo 
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This is the only Arrangement of this favourite 
Anthem, and is the first number of a select Collec- 
tion from the Cathedral Writers. It will contain 
several Anthems never yet published, as well as 
the best in the printed and scarce Collections by 
Boyce and Arnold. 

“ The Publication before us is the first number 
of a selectlon of English Anthems, arranged in 

uch a manner as to be very generally useful. In- 
stead ofa mere®figured bass, Mr. DAVISON has 
given an Organ or Pianoforte Accompaniment, in 
which the harmony is filled up with great skill 
and judgment; and the figured bass given in a 
separate staff, will enable the scientific performer 
to judge of the fidelity of the arranger’s interpre- 
tation of it. The whole is accurately and elegantly 

rinted. The Anthem, of which the present num- 
or consists, is one of DR. BOYCE’S most beautiful 


productions, and shows what we may expect from 
the continuance of a publication so ably and judi- 
clously commenced.”—Morning Chronicle. 
ERAL ANTHEM on the Death of his 
brother Charles, by SAMUEL WESLEY, price 4s, 


RECITATIVE and AIR on the Death of Ma- 
Ditto, price 2s. 


libran, b’ 
J. A. Nov ELLO, 69, DEAN STREET, Sono, 


WORLD. 


HER MAJESTY & PRINCE ALBERT. 


Rig dy and Co., 31, FRITH 

STREET, LONDON, have just published 
the following pieces of Music, adorned by splen- 
did and correct Portraits of the illustrious person- 
ages to whom they are dedicated :— 

No. I.—“ ROSE D'AMOUR,” a set of brilliant 
Quadrilles, by C. W. GLOVER, 3s. 

No. 2.—‘* ROSE D’AMOUR,” a set of brilliant 
Waltzes, by J. WILCOX. 3s. 

No. 3.--PRINCE ALBERT’S BAND MARCH, 
by STEPHEN GLOVER, 2s. 

No. 4.— Prince Albert’s Parting Song, “I 
CAUGHT HER TEAR AT PARTING.” ad- 
dressed to Her Most Gracious Majesty; set to 
music by ERNEST KOLLMANN, 2s. 

In the Press. 3 
THE QUEENS BRIDAL SONG MARCH, 


To be had of all Music Sellers in the British 
dominions. 


NEW VOCAL MUSIC. 
Just Published 


LD KING COLE (new version) s a 
by Hunneman .,, 0 
The Beautiful Maid of 
by C. Whi ° 0 
Old Friends. J 0 
Galla Brae. N. J. Sporle 0 
Nae star was glintin outa horn. Ditto...... 2 0 
Shall I tell you whom I'love? A. Lee...... 20 
Come, come with me. Clement White 
The Gipsy Child. E. J. Loder... 0 
To be had of the Publisher, J. PROWSE, at 
C. Nicholson’s Flute Manufactory, 13, Hanway 
Street, Oxford Street, and of all Music Sellers, 
Just published. 


IX CANZONETS, by Cuar.es 
SALAMAN. The Poetry by Lord Byron, 
Mrs. HEMANS, L. E. L. PRAED TOWNSHEND, 


&e. 
“THIS ROSE TO CALM MY BROTHER’S 
ARES.” 


Cc ; 
“THE TOUCHING PATHOS OF THY LOW 
SWEET VOICE.” 
“OH THERE LIE SUCH DEPTHS OF 


WOE. 
“ THINK’ST THOU ON ME” 
“ THE SUN HAS SET.” (Sung by Miss Birch.) 
“ ARE OTHER EYES BEGUILING, LOVE”. 
Price 2s. and 2s. 6d. each. . 
CHARLES OLLIVIER, 41, New Bond Street. 











Just Published. Price 1s. 
CATALOGUE ofa Miscellaneous 


Collection of Music, Ancient and Modern ; 
inciuding HANDEL’S WORKS, Large Paper ; 





TRAUSS’ ROYAL BAND MAR- 
CHES. Composed and Dedicated to Her 
Majesty, Queen Victoria. 
No. 1. Band ata Distance ., 
2. Royal Terrace March, 
3. Royal Palace March . ° 





Prince Albert's Snuff Box Waltz, E. Merriott 
The Royal Snuff Box Waltz, ditto.......... 
Prince Albert’s Serenade Waltz, J. Knapton 2 6 
. London, Published by FALKNER, 3, Old Bond 
treet. 





BOYCE’S CATHEDRAL MUSIC; GREENE'S 
ANTHEMS; WARREN'S COLLECTION of 
GLEES, Large Paper; A curious MS. Coliection 
of Two Thousand Three Hundred Glees, Catches, 
&e. in the hand-writing of ‘the late Mr. Warren; 
MADRIGALS in Score and in separate parts; the 
Works of PURCELL CORELLI, BACH, OZART, 
HAYDN, BEETHOVEN, &c. and Treatises on the 
Theory and History of Music. 

Calkin and Budd, Booksellers to her Majesty, 

118, Pall Mall, London. 





HENRY HOOPER, 13, Pall Mall, East, where all communications for the Editor, Works for Review, and Adver- 


tisements are received.—R. GROOMBRIDGE, Panyer Alley, 


Strand, and the following Agents :— 
CHAPPELL, Bond Street. 
D’ALMAINE, and Co., Soho Square. 
DUFF and HODGSON, Oxford Street. 
GEORGE and MANBY, Fleet Street. 
J. KEEGAN, Burlington Arcade. 
MANN, Cornhill. 

BETTS, Threadneedle Street. 


Paternoster Row.—G. BERGER, Holywell Street, 


CRAMER, ADDISON, & BEALE, 201, Regent St. 
JUHANNING, 122, Great Pordand Street. 

MILLS, Bond Street. 

OLLIVIER, Bond Street. 

Z. T. PURDAY, High Holborn. 

SHADE, Soho Square. * 

JOHN LEE, 440, West Strand. 
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